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Jazz as Utopian Resistance: The Ecological and Social Vision of Sumi Tonooka and Sarah
Wilson

In a time of intersecting crises, starting from the economic crisis and worsening social
fragmentation, the need to adapt to climate change, the pandemic and the extreme
capitalization of art, the creative process sometimes goes through its own crisis of
introversion. And this despite the continuous development of technological musical
applications of networking, streaming, etc. which has led to unprecedented levels of
productivity. Of course, denunciation and anti-systemicity have always been at the core of
musical thematics, clearly where there is resignation, solidarity usually develops by contrast,
but the translation of the climate of pessimism into ever-increasing cynicism and narcissism
is at the same time heartbreaking.

In this context, jazz's .. smurf village of spontaneous collaborations and participatory
improvisation can perhaps be seen as the necessary counterpoint to negativity. Even the
anarchic paratonalisms of the "apocalyptic" sound of Keiji Haino, Peter Brotzmann, etc. as a
vehicle for expressing human alienation, or the hazy marching purposes of the Dale Cooper
Quartet & The Dictaphones, to take the darkest and most introspective cases, look more like
practices of liberation and balancing forces of destruction - creation than withdrawal, much
less defeatism. Keeping the proportions in mind, jazz does listen to today's challenges,
ponders and reacts, but it does not give up.

In an overextension of this (comforting) assumption, two American composers, pianist Sumi
Tonooka and trumpeter Sarah Wilson, propose a reformulation of jazz’s role of
“responsibility” in the face of generalized despair. With their albums this year, Under the
Surface and Incandescence respectively, they take it to the extreme and adopt approaches of
utopian resistance to the difficulty of the times. Through ecological interdependence
(Tonooka) and collective joy (Wilson), the two composers see jazz beyond an aesthetic
proposition as a moral practice. The observations that follow for each album are not aimed
so much at an artistic evaluation in the form of a record review, as at highlighting this
common theme; a creative rebellion that transforms jazz into a tool for vision.

Sumi Tonooka, Alchemy Sound Project - “Under The Surface”: The Ecological Jazz of
Mutualism

With Under the Surface, Sumi Tonooka adopts an anthropocentric view of ecosystem
degradation, which nevertheless presupposes the mutual support of all species, translating
ecological values into music. In the album notes, she refers to the “communication” of trees
through their mycorrhizal networks, a reference to Suzanne Simard’s “Wood Wide Web”
research and the theory of “intelligent” self-preservation of forests through mutual support.
Obviously, Tonooka does not take a position on Simard’s scientific validity, but uses it as a
metaphor for human symbiosis in the logic that “people need each other and must
cooperate to survive and prosper, like trees.”

And that's exactly how the Alchemy Sound Project works, an intergenerational community of
musicians based on individual initiative and shared values. Tonooka is joined by Erica Lindsay
(tenor saxophone), Samantha Boshnack (saxophone), Michael Ventoso (trombone) and Salim



Washington (tenor saxophone, clarinet, flute) as well as Gregg August (double bass) and
Johnathan Blake (drums). The philosophy of the emotional intelligence of forests is also
applied to the compositions of the album, with circular logic motifs on the piano intertwining
to mimic the mycorrhizal connectivity of trees and fluctuations in harmonic intensities to
refer to the fragility of threatened ecosystems. The mood shifts in the 11-minute “Interval
Haiku” are characteristic, for example, where the opening brass discords give way to lively,
almost swing-like, piano parts.

Aligned with contemporary critical readings of jazz, such as ethnomusicologist David Borgo’s
“Sync Or Swarm,” Sumi Tonooka proposes a new approach to improvisation and composition
as metaphors for the symbiotic resilience of humans and ecosystems as the only solution for
survival.

Sarah Wilson - “Incandescence”: The incandescent jazz of collectivity and joy

While Tonooka draws inspiration from the forests, Wilson focuses on mobilizing human
solidarity. Moving across a broad expressive spectrum between blinding polish and absolute
roughness, the trumpeter draws inspiration from the visual arts (especially the work of
Thomas Reinhold) and traditional New Orleans brass bands of the early 20th century to
reintroduce us to the general principle that music can be primarily joy. Beyond the self-
explanatory “Music Appears To Stand Still,” her trumpet often leads musical lines that seem
to defy gravity, such as the “ascending” motifs of the literally fully unfolding “Fully
Unfolding.”

The album seems to explore the quality of “fiery glow” both literally, by placing the bright
sound frequencies of brass instruments in the foreground, and metaphorically as a heating
source and driving force of communities and collectives. All of this does not move within a
theoretical interpretive framework of Incandescence. On the contrary, they are expressed as
a political choice by Wilson, who also runs Brass Tonic, a sextet with women at the forefront
of the wind instruments, a particularly rare condition in the male-dominated environment of
brass bands. Of course, Wilson has a long history of political and social action. The
foundations for Brass Tonic date back twenty years ago when she collaborated with
Himalayas, the musical protest platform of drummer Kenny Wollesen, or even earlier when
she toured with the politically radical community theater Bread & Puppet Theater.

Here we hear her on trumpet alongside Kasey Knudsen (alto saxophone), Mara Fox
(trombone), John Schott (guitar), Lisa Mezzacappa (double bass), Jon Arkin and Tim Bulkley
both on drums. By challenging the gender imbalances of the jazz hierarchy in an idiom that is
among the most guarded by traditional patriarchal structures, Sarah Wilson’s work also
functions as a complement to the work of musicologist and historian Sherrie Tucker, who has
studied feminist perspectives on New Orleans jazz in depth, and proposes the utopian
resistance of euphoric brilliance as a neutralizing force of contemporary negativity.

Intersections: Jazz's Utopian Impulse through Ecocriticism and Collective Solidarity

Despite their seemingly different starting points, the perspectives of Sumi Tonooka and Sarah
Wilson converge in proposing altruistic approaches as a resistance to contemporary
neoliberal individualist doctrine. Through Tonooka’s tree-centric metaphors and Wilson’s
politics of communalism, a unified sonic vision of coexistence is developed not as a
theoretical desire and hope but practically speaking as a survival strategy. This trend is also
observed more generally in feminist pockets of contemporary jazz, e.g. with the problematic
of environmental and social justice of Nicole Mitchell and Terri Lyne Carrington or the
collaboration of Angel Bat Dawid and Naima Nefertari. In this sense, the association of



Tonooka and Wilson is also made as a response to the usual simplistic narratives about
women in jazz without any other contribution than the gender dimension itself. Having
fortunately avoided the trap of wishful thinking and the easy solution of apolitical euphoria,
Sumi Tonooka and Sarah Wilson, with their work this year, take on the roles of sound
theorists and use jazz as a tool for analyzing contemporary social crises. Two carriers of
rational optimism, evidence of jazz's unique ability to sound reality and its unimaginable
alternatives.
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H t{af w¢ outomikr avtiotaoh: To OIKOAOYIKO Kal =~ &

TO KOIVWVIKO 6papa Tne Sumi Tonooka'kat tn¢ Sarah Wilson

»

Y& pia ouykupia SlaoTaupolpevwy Kpioswy, &e-
KIVWVTAG armd TNV OLKOVOUIKN Kpion Kal Tov emoel-
VOUHEVO KOIVWVIKO KATAKEPUATIOUO, TNV avAykn
TIPOCAPHOYAG OTNV KAIMATIKY aAAayr, Tnv mavon-
ia kal TNV akpaia KamTtaAloTIKOmoinon TNG TEXVNG,
n dnuioupyikn dtadikacia diépxetal eviote T OIKN
NG Kpion ecwoTpepelag. Ki autd mapd Tn ouvexn
€EENIEN TWV TEXVOAOYIKWY HOUCIKWY EQAPHOYWY
Siktbwong, streaming KA., TTOU €X€l 0ONYNOEL O
mpwTo@avr emimeda mMapaywylkotnTag. AGQaAwg
n KatayyeMa Kair n avtiouotnuikétnta Ppioko-
vtav avékabev oTov Muprva NG LOUGCIKAG Bepato-
Aoyiag, cagwg 6mou UMAPXEL Tapaitnon cuvrBwg
avanrtvooetal aAANAeyyUn €€ avtidlacToArig, al\d
n petdppaocn tou KAipatog anaictodoiag oe oAo-
€va au€avopEeVo KUVIOUO Kal VaPKICOIoUO gival ouy-
XPOVWG amoKapSIWTIKH.

Y€ auto To MAAICLO, TO... OTPOUNPOXWPLO TNG T(al
Twv auBOPUNTWV CUVEPYACIWV Kal TOU CUUMETO-
XIKoU auTtooxeSlaopou pmopei iowg va BewpnOei
WG N avaykaia avtiotién otov apvnTiopo. AKopa
Kal Ol AVOPXEG TIAPATOVIEG TOU «ATTOKAAUTTITIKOU»
rixou tou Keiji Haino, Tou Peter Brotzmann k.d. wg
Popéa EkPpaong TN avBpwrmmivng aloTpiwong, i
ol pouvtoi epPartnpiakoi okomoi Twv Dale Cooper
Quartet & The Dictaphones, yla va mdacoupe Tig
TIAEOV OKOTEIVEG Kal EVOOOKOTIIKEG TEPITTTWOELS,
TMEPIOCATEPO HOIALOLV UE TIPAKTIKEG ATTEAEVOEPW-
ong Kat €§100ppomN0ElG SUVAUEWY KATAOTPOPNG-
Snuioupyiag mapd pe amooupaon, oAU AlydTtepo,
8¢, pe nTTonmdBdela. TNPOUHEVWY TWV AVAAOYIWY, N
t¢ad val Yev a@ouykpdleTal TIG ONHEPIVES TIPOKAN-
oelg, mpoBAnuatifetat kat avtidpd, aAa dev to Ba-
(el KATW.

Y€ pia umepékTaon autng Tng (mapriyopng) mapa-
Soxng, duo Apepikavideg cuvBETpIEg, N mavioTpla
Sumi Tonooka kai n tpoumetiotpia Sarah Wilson,
TIPOTEIVOLV HIa AVAPOP@WON Tou pOAou «euBU-
vne» NG 1Cal amévavtl oTn YEVIKEUPEVN ameNTTL-
aia. Me Toug geTivolg Toug diokoug, Under the Sur-
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face ka1 Incandescence avtictoixa, To Tpapdave ota
dKpa Kal LIOBETOVV TTPOCEYYIOELG OUTOTTIKNG AVTi-
otaong otn duokolia Twv Kalpwv. Méow Tng olko-
Aoyikiic aAnAe€aptnong (Tonooka) kat TG OUA-
AoyikiG xapdg (Wilson), o1 800 cuvBétpieg BAE-
mouv TNV t¢al mépa amd aloOnTIKr TEOTACH, WG
noikn mpaktikry. Ol TAPATNPNOEL TTOU AKOAOU-
Bouv yla kaBe dioko dev oTOXEVOLV TOCO OF KA-
mola KaAATeEXVIKT) a§loAdynon ev €ibel Slokokpl-
TIKAG, 000 otnv avadelén autrg TG Kowvrg Oe-
MaTIKAG: Wiag SnuioupylkAG avtapoiag mou Jeta-
Tpémnel tnv t¢al o€ EpyalEio OpaApATIGHOU.

Sumi Tonooka, Alchemy Sound Project - “Un-
der The Surface”: H oikoAoyikn t{al Tng aAAn-
AocupBiwong

Me 1o Under the Surface n Sumi Tonooka uiloBetei
pia Béon avOpwmoKeVTPIKAG HeV BEwPNONG TG Ot
KOOUOTNUIKAG urmoBdduiong, n omoia OUWG TPo-
UmoBétel Tnv apoiBaia vmootipiEn GAwv TwV &l-
Swyv, petappalovrag oikoAoyikég agieg o€ pouot-
KN. ZTIC ONUEINCELG Tou SioKoL avagEépeTal TNV
«ETKOWVWVIO» TWV SEVTPWY HECW TwV PUKOPPIQL-
Kwv SIKTUWV TOUG, MIa TTaPamourm otnv épeuva
“Wood Wide Web"” tn¢ Suzanne Simard kai tn Oew-
pia NG «€€umvng» auto-ocuvtpnong Twv dacwv
péow ™G aAnAounootrpiéne. MNMpogavwe n To-
nooka 6&v TomoBETETAl WG TTPOG TNV EMOTNHOVIKH
gykupoTnTa TNG Simard, aAAd Tnv aglomolel wg pe-
Tagopd yla tnv avbpwmvn cupPiwaen, otn Aoyikn
OT1 «ol dvBpwrrol £xouv avdykn o évag Tov dAAov Kal
TIPETTEL va OUVEPYAOTOUV yia va empBiwoouy Kal va
gunuEPrioouvy, 6mwe ta Sévipan.

Kat éto1 akpiBwe Aettoupyei kat to Alchemy Sound
Project, pia diayeveakr KOIvOTNTA LOUGCIKWY TTIOU
Baciletal otnVv atouikr mpwTtofouAia Kal Ta Kotva
non. Me v Tonooka cupumpdttouv n Erica Lindsay
(tevopo ca&épwvo), n Samantha Boshnack (ca-
£6pwvo), o Michael Ventoso (tpoumovi) kai o Sa-
lim Washington (1evopo cafo@wvo, KAapIvETO,

ﬁ‘k\ﬂ
a“ﬁ]
e

A i
-
'\ (i{ ‘




@AdouTo) Kat emmAéov ol Gregg August (kovtpa-
pmdoo) kat Johnathan Blake (vtpapg). H @io-
go@ia NG ouvalodBNuUATIKAG vonuoolvng twv da-
OWV UTaivel o€ EQApUOYN Kal 0TI CUVOETELG TOU
Siokou, pe Ta KUKAIKAG AoyIKNG poTifa oto mdvo
va SlamAékovTal JIHOUUEVA T MUKOPPLIKY Cuv-
SeoipdTnTa TWV SéVTpwV Kal TIG SIAKUPAVOELG TwV
QPMOVIKWVY EVTACEWV VA TIAPATIEUTIOUV OTNV EU-
BpauoToOTNTA TWV ATTEINOUHEVWY OIKOCUGTNUATWV.
Eival xapaktnploTikn m.x. n evalkayr twv S1abé-
oewv oto 11-Aemto “Interval Haiku’, 6mmou o1 evap-
KTApLeG Suoappovieg Twv MVeLoTwv &ivouv Tn oKu-
TaAn oe {wnpd, oxeddv swing Ba Aéyape, mavt-
OTIKA PEPN.

EvBuypapuildpevn pe oUYXPOVEG KPITIKEG avayvw-
o€1g NG T¢al, 6mwc 10 “Sync Or Swarm” Tou €Bvo-
pouaikoAdyou David Borgo, n Sumi Tonooka mpo-
TEIVEL Pia véa TTPOCEYYIoN TOu auTooXeSIAGHOU
Kal TG oUVOEONG WG HETAPOPWY yla TN CUMPL-
WTIKN avOeKkTIKOTNTA avOpWNWV Kal 0IKooUOoTN-
HATwV w¢ povadikn Avon emBiwong.

Sarah Wiison - “Incandescence”: H mupaktw-
pévn tal Tng cuAAoyIKOTNTAG Kal TNG Xapdag

Evw n Tonooka avtAei éumvevon anod ta aon, n
Wilson emikevtpwvetal otnv Kivntomnoinon tng av-
Bpwmvng aAnAeyyune. Kivoupevn og éva gupl
EKPPACTIKO PACHA HETAEY EKTUPAWTIKOU YUOAI-
OMaTog Kat armodAuTNG TPaxUTNTAG, N TPOUMETIOTPIA
EUMVEETAL ad TIG EIKACTIKEG TEXVEG (Kal €10IKOTE-
pa tn Souleld tou Thomas Reinhold) kat ta mapa-
Sootakd brass bands tng Néag OpAedvng Twv ap-
XWv Tou 2000 alwva, yia va pag cuoThioel {ava tn
YEVIKA apxn OTI N HOUGCIKN UMOpPE( va gival TpwTi-
otwc Xapd. MNépav tou aute€riyntou “Music Appe-
ars To Stand Still", n tpouméta Tng odnyei cuxva
HOUGIKEG YPAMMES TTOU potd{ouv va avTIoTéKovTal
otn BapltnTa, OTTWGE TA «AVIOVTA» HOTIa TOU Ku-
PLOAEKTIKA AN pw¢ avamtuooopevou “Fully Unfold-
ing"”.

0 biokog poiddet va mepiepydletal Ty 1816TNTA TG
«TTUPIVNG AAUYPNG» TOCO KUPIOAEKTIKA, PE TNV TO-
TOBETNON OTO TIPOOKAVIO TWV QWTEVWY NXNTI-
KWV GUXVOTNTWV TWV XAAKIVWVY 0pyavwy, 6C0 Kal
HETAPOPIKA WG BgpavTiKh TNy Kal Kivntriplo
SUvapn KovoTATWY Kat cuAoyikoTATwy. OAa au-
Td &gV KivouvTal o€ éva BewpnTikd EPUNVEUTIKO
mAaiolo Tou Incandescence. Touvavtiov, ekppdlo-
vTtal wg Motk emAoyr) TG Wilson, mou tpéxel
kat 1o Brass Tonic, éva 0e€T€T0 e yuvaikeg otnv
TPWTN YPAUUN TWV TIVEUOTWYV, Wia 1dlaitepa omna-
via ouvOrkn oto avdpokpatoupevo TEPIBAAoV
Tou brass band. BéBaia n Wilson éxet pakpu mapeA-
06v otnv oAtk Kat kKolvwvikn dpdan. Ot Bdcelg

yla to Brass Tonic xpovoAoyouvtal mpo €1Kooa-
etiag otav n idla cuvepydotnke pe Toug Himala-
yas, Tn HoucIkn mAat@opua Siapaptupiag Tou
vipapiota Kenny Wollesen 1 kai mo mpiv 6tav
TEPIOSEVOE e TO TTOMTIKA PI{OOTIA0TIKO KOIVOTI-
KO Béatpo Bread & Puppet Theater.

ESw akoUe Tnv idla otnv tpopmnéta padi e Toug
Kasey Knudsen (aAto cafdéewvo), Mara Fox
(tpoumovi), John Schott (k18dpa), Lisa Mezza-
cappa (kovtpaumndco), Jon Arkim kat Tim Bul-
kley au@dtepoug ata vipaug. AvimapepXOUevn
TIG £UPUAEG aviilcopporieg TnG t¢al iepapyiag o
éva 18iwpa mou gival amd ta MAéov mEPLPPoLPN-
péva and Tig Mapadoclakég TaTPLaPXIKEG SOUEC,
n Souleld tng Sarah Wilson Aertoupyei kat wg ou-
pmfipwpa oTn SOUAELd TNG LOUGIKOAGYOU Kal I0TO-
pikou Sherrie Tucker, mou éxel pehetrioel euPpt-
Bwc¢ TIg epvioTikég omTikéG TNG Tal Tng Néag
OpAedvng, Kat TTPOTEIVEL TNV OUTOTTIKN avtiotacn
NG EVPOPIKAG AdUYNG we e§oudeTepwTiKN Suva-
N Tou clyXpOovou apvnTIoHOU.

Awctavpwoelg: H outomkn wOnon tng t{alué-
oa amoé TNV OIKOKPITIKI Kai TN GUAAOYIKI] al-
AnAeyyon

Mapd Tig @avopeVIKA S1aQOpPETIKEG APETNPIES, OL
onTikég TG Sumi Tonooka kat tng Sarah Wilson
OUYKAiVOUV 0TV TIPOTACH GATPOUICTIKWY TIPO-
OEYYIOEWV WG avTioTaong oTo GUYXPOVO VEOPIAE-
AeVBePO ATOUIKIOTIKO SOYHa. Méow Twv devdpo-
KEVTPIKWV PETa@opwV TnG Tonooka Kal Tng moAl-
TIK)G Tou KowvoTiopou tng Wilson, avantucoetal
éva eviaio nxnTiké 6papa cupPiwong oxt we Bew-
pNTikA embupia kat EAmida aAAd TPAKTIKA, WAW-
VTaG WG oTpatnyikr empiwong. Autr n Tdon na-
patnEEiTal Kal YEVIKOTEPA OTOUG PEUIVIOTIKOUG B0-
AaKeg TG ouyxpovng t¢ad, m.x. Le TNV mpoBAnua-
TIKR TEPIBAANOVTIKAG Kal KOIWVWVIKNAG Sikaloou-
vngG NG Nicole Mitchell kat g Terri Lyne Car-
rington ) Tn cuunpaén Twv Angel Bat Dawid kat
Naima Nefertari. Yo tnv évvola autrj, n cuoxé-
Tion Twv Tonooka kat Wilson yivetat kat w¢ and-
VTNON OTIG OUVHBEIG ATAOUCTEUTIKEG AQNYROELG
mepi yuvaikwv otnv t¢al dveu eTépou cUUBOANG
ANV NG idlag NG €ueuing didotaonc. Exovrag
amo@UYEl, EUTUXWG, TNV Trayida Twv guxoloyiwv
Kat Tnv €0KOAN AUON TNG amoAiTikng evpopiag, n
Sumi Tonooka kat n Sarah Wilson, pe tn @eTivr Toug
Souleld, avalapfavouv pdAoug BewpnTIKWY TOU
fxou Kat xpnotuomolovv tnv 1al wg epyaleio
avaAuong NG oUYXPOVWY KOIVWVIKWV KPICEWV.
AvVo @opeic opBoloyikii¢ aiolodogiag, TeEKURPLo
NG povadikig ikavotntag tng t¢al va nxomolei
TNV TIPAYHATIKOTNTA Kal TIG AQPAVTACTEG EVAA-
AQKTIKEG TNG.




